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LECTURE AND TUTORIAL OVERVIEW 


No- Week beg- Lecture Topic (selective focus works) Tutorial Content (set works) 
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工 van Beethoven, Piano Sonata no. 31 inAb. OP. 110 (1822) 


Overtnre. OP. 26 (1830): 
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了 iste2Dzg Test 
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NIendelssohn. Psalm 22. OP. 78 (1849): Brahms, Piano Qnintetin Etiminor OP- 34 (1862j; 
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THE CONCERNS OF MUsSIC HISTORY 


Focus: circumstances Surrounding the production or reception of music 


Music historlans might explore the relationship between music and 
- Politics 
- _ Culture 
- Historical events 
- Social customs 
-_Philosophical ideas 
- Other arts 


- Aesthetic movements， etc. 


Diachronic view VS Synchronic view 
(looks at change over time) (looks at relationships at one time) 
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”TYPICAL HISTORICAL QUESTIONS 


When was a particular symphony by Samartini written ? 
- Examine diaries, letters, publisher catalogues - external evidence 


- Look at original manuscripts, Sketches - internal evidence [Source studies| 


How did Beethoven s music become so venerated during his lifetime”? 
-_ Read contemporary concert reports, see what traits attracted comment 
- Establish the aesthetic concerns of the age exhibited in literature/philosophy 


- Compare with Beethoven's own statements in letters, etc. 


Why did Mendelssohn fall out of favour at the end of the nineteenth century” 
- Corrective after the excessive Victorian veneration? 
- Antisemitism (as in Wagners Das Juaenthum mn aer Musi?F [reception studiesj] 


- Musical politics in late nineteenth-century Germany? 
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THE CONCERNS OF MUSIC ANALYSIS 


Focus: explanations of how music works. Analysis starts with the music itself 
Typlcal questions analysts might engage with include: 


- Inthe first movement of Beethoven's Eroca, how does the e-minor theme 
relate to the rest of the movement? 


- How is sonata form manipulated in the symphonic poems of Liszty? Are there 
other structuring principles at work? 


- How might one explain the strange harmonic processes in Wagner s 1711sian? 


- How does Bruckner achieve the sense of telos, of goal-directedness, across the 
four movements of his enormous symphonies? 
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CLASSICAL ARCHITECTURE IN 18 CENTURY 


Chiswick House, designed by Lord Burlington (1726-1729) 
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CLASSICAL ARCHITECTURE IN 18 CENTURY 


Woburn Abbey, designed by Henry Flitcroft and Henry Holland (1744) 
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DIVISION BETWEEN BARCOQUE/CLASSICAL 


Barodque era Classical era 


1700 1750 1800 


[一 
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Death of J.S. Bach 


Galant/Empfindsamkeit major idioms 


Rise of comic opera Mature ' Classical style 
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G.B. PERGOLES| LASERVA FADRONA (1732) 
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|am between yes and no 

Between wanting and not wanting 
And | get more confused all the time 
Ahn,1manunhappy fellow'l 

What will ever come of me”? 
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LASERVA FADRONA (1732) page 2/3 
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G.B. SAMMARTINI, SYMPHONY NO. 32 IN | 


Giovanni Battista Sammartini 
(c. 1700-1775) 
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站 35: ln mm 35-36, the octave Skips in the manuscript are Teversed， starting with the upperoctave and dewcending. 


PAGE2 OF 2 


SAMARTINI 


SYDNEY 


二 


外 


渐 细 THE UNIVERSIIY OF 


SYDNEY 


ENLIGHTENMENT IDEAs 


Enlightenment, AUHErunao (Gen) 
Some aspects of Enlightenment thought 


- Celebration of science and reason, decline in Superstitious belief 


- Natural virtue rather than religious dogma 


- Belief in progress and Improvement 


- Emphasis on egquality and human rights 


- Rise of the middle classes 


THE GALANT STYLE 


Voltaire -galant involved 
Seeking to please 


Traits of galant music: easy， 
affable, smooth, modern， 
sophisticated 


Contrasts with the learned (i.e. 
contrapuntal) style 


sw 


Often thin texture, a sprightly 
mood, a clearly defined melody 
and bass, fredquent points of 
articulation and cadence, and 
simple schemes of repetition 
and contrast (Gjerdingen': 6) 


Jean-Antoine Watteau, The Love Song (c.1717) 


Robert Gjerdingen, Music mn the Galant Style. Oxford: Oxford UP, 2007 
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EMPFNDoANM& STURM UND DRANG 


E/mphnasammAke 上 由 empjhnasamer esj-- Sensibility, sentiment 


Related to the galant, but some dlfferences 


- Galant is more public, empfindsam style more private 


CPE Bach 


- Empfindsam style: can involve discontinuities, for dramatic purposes 


- CPE Bach: Versuch Uber die wahre Art, das Clavier zu spielen (1753-1762) 
Treatise ostensibly on pliano playing, but gives insight into musical styles in mid 
18thC 


clurmm wuUna Drang (Storm and Stress): prominent literary movement in the 1770s 


- _ Influenced Haydn's compositions around this period (e.g. Farewe/Symphon 
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LECTIURE RECAP - MAIN POINTS 


- Dont forget to look at the course website - its your lifeline. 


- Music history and musical analysis have distinct methodologies and goals, but 
were going to learn to think both historically and analytically 


- The Classical era did NOT begin in 1751; JS Bach was actually composing in 
an old-fashioned style, not reflective of mainstream music currents 


- The ultimate origins of the Classical style were in comic opera from the early 
eighteenth century 


- Traits include: Balance and proportionality, shorter phrases, a slower rate of 
harmonic change 


- The intellectual movement known as the Enlightenment elevated reason and 
progress as its highest goods 


- The galant idiom was a deliberately simple style which aimed to please 
- The empjppasam style was more introverted and made use of discontinuities 


- iunm Una _Drang (Storm and stress) was a musical movement in the 1770s 


